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A Ragtime Episode . Leve

Clarke Buehling and The Skirtlifters f;‘” ng.\,;.; 2d with dates. Clarke has b ey 1891

.. - : . s . ihe origmai Dianod geoompan nt ¢ 5 baritis
This is such a gorgeous CD that | cant help but C eriginal piana accompanmment of WS Lraish Rob:
¥ Billing! Clarke (who hag appeared-at J;‘L;U‘ B The.
the Reading Banjo Festival several times) plays . E AGIEIN ISR JOC 1 ; . from
“string banjo, piccolo and ‘celle banjos and Named for the London concert hall where Morley
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percussion. Tom Verdot on violin and 27 Lapio,  [ed & team of banjoists with the Palladium liII] €
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End Man (who he?), Carol Widder on Cello, and Eh ers D(?Tf Sg‘ ;gJ &JS]E and rhyt ';“C xar;;ty} seller
. S n a Dixie Dell — Slow Drag Percy M .Jaques, >
John Behling on guitar. o 1909 throt
Here are the pumbers on the CD with the notes: X . . . of vr
Fire Bell Galop RJ Hamilton, 1889 This obscure piece was published as a banjo duet ) Ig

. . . > t. ’ in 11 ence. thode <l 7 ’ 18 €
Published in Chicago, this prece was compose m P‘rowd nee. P‘h ode lsland.  When you ve Eps.
and aranged for two banjos and piano.  The danced your way through cakewalks, gallops and S
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gallop, or gallopade, was a simple but exuberant rag:, 2 510{: cflmg 18 d{hc ‘1 cket IJ'LC:I keeping your Weic
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dance in which couples sashayed the length of the g}i" ner T 33 oo i:: ge'tlmg a ,;f‘ € J;i;er Al publ
ballroom and back, trying to avoid collisions. 1 :rize “;‘Z\}H" Mared WO SHp A%E he W
Creole Belles J Bodewali Lampe 1900 = A the oriainal sheet music glorif Fretis
e Farori S . he cover arl on the 1 shee - clorifies
The familiar second theme of this ragtime march ¢ cover arl én e nr:g;!x_x?a sheet music gionnes Jerse
was later sung by Mississippi John Hurt ander the the c.!'farge Up sa Juan Hill. For this piece Clariﬁe Hot
The banjo plays the combined the 1902 arrangeméent by Lows £
o A ey s R rarahen, an Americ = a ent no
arrangement by British publisher Clifford Essex Focaben, an American, and the arrangement of and
3 - . " . . 1ifford Bsssex, an Engh A 1s wa op-
The guitar and violin parts are derived from Clh f:m “’Sb;.)‘f ": L"“gh‘gh;ndn' .This was alp ip trenc
. . Y ar tune nubitshe OTe OF 1ess § ¥ 7
Lampe's piano solo and the mandolin club parts. ‘}; ar ‘Lfl N E;u FShed p Te ot d’? Sty faneou? Y O;; This
I, rass band, piano and frette , s, thougl
Bowery Buck Tom Turpin 1899 rass band, _pmf;o‘m retted instruments, thoug Arme

C 19Y was et o ] not necessarily in the same key.

Turpin (1873-1922) was the proprietor of the Raose A Ragtime Episode Paul B -/ 1900 acco
: T . o . A Ragtime Episode “no, ca. 190¢

Bud Saloon in St Louis where Scott loplin agtime fLipisode Fau 1o, 6a s banj
frequently performed from 1901-1907 Turpin had Eno (1869-1924) published in the Philadelphia
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_ . __been inspired by 2 trip fo New York Citv. although area. ‘.i f1s uses 1ae origial p u.ol‘zcauc»ns and the The
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Jacksonville, Florida, where  he C&%‘ﬁ;‘s ar-keel — L AREWELE AL L R s ——whe

published a few pieces for banjo betwecen 1807 and fra e N : o e gdd

1909. The title is typical of the playful nature of ;hls app eart:gi in dllegre magazine amanged 1or you
the ragtime era, and also in dicates the cra's three mandolins, guitar and piano, and as a banjo

A, ¢ S s 1 : . . - : - Ly sam

e, . duet. Scon afterward it came out in England in -
preference ior d'cmc.eab}c mu§,c. . - Turner's Banjo Budgel. - on b
The Old Man's Dream (The Darkie’s Bream) . < . . I m
Rag-Time Bance — a Stop-Time Two Step Scott .

: . . R . Tonlin, 1902 the :
Subtitled a “Characteristic Barn Dance” this banjo oplin, | 2 - . . it m
piece became a big hit and was published for This is derived from the 1906 abridged versien for

338tV = al v 5 L2 b . - Sy . —~ 2 .
various instrumental combinations. Lansing was a piano, and HEE 571‘?} ank L Brad§ HTy s banjo. SO]‘G
A E £ -,
prolific composer and arranger for the S-string arrangement { .9., (’s). The tapping on the guitar 15
> based on the original instruction to the pianist 10

A . : - stomp his foot during the wonderfully sparse stop- ;
The Entertainer Scott Jopin, 1902 time section of th st : I'm

. . C s w . time section of the music.

Joplin dedicated this piano compasition 10 James (I; €se c?‘ 1d Ford ,; Dabney 1915 the

. NN K rgia Grind Ford T Dab 5
Brown and his Mandolin Club”. Clarke based his eoTgla te¥ “4 ,’3 aoney 371 on i
arrangement on Frank C Bradbury's suggestions Dabney (1883-1958) worked with James Reese one
and the ]90'3' John qtar? ArTARSCment D{m the Eurcpe’s orchestra and with the famed ballroom Beil
. . e T WE sancers Vernon and Irene Casile. Clarke arranged and
Darktown Dandies — Walk Round Joe Morley the piano solo for 5-string banjo orchesira for the 72
Morley (1867-1937) composed and mﬂlbli;\’hf? . American Banjo Fraternity and more recently for Jtakc
lall R = il P BE W ¥ .
: string band. Thi

hundreds of complex and beautiful banjo melodies.
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Levee Past:me (Darknes P’tstime) Gad Romnson

Robinson was a prommem banjo ﬁgure in Boston.
The tunes included in this medley were drawn
from the Afro-American folk repertoire. and make
an excellent accompaniment for a buck-dance.
Maple Leaf Rag Scott Joplin 1899

Ragtime’s most successful piece and consistent
seller, the Maple Leaf Rag gave Joplin an income

‘throughout his life. In fact, it has never fallen out

of print since its original publication. This version
is based on the banjo arrangement by Fred Van
Eps.

Sweet Corn AJ Weid!

Weidt's composition is performed here as
published in The Cadenza magazine in 1908 when
he was very aciive teaching and directing several
fretied instrument clubs around Newark, New
Jersey.

Hot Corn ~ a Plantation Jubilee Paul Eno 1900
Eno composed for and directed numercus banjo
and mandolin ensembles, anticipating the ragtime
trend and writing many good pieces in that style.
This arrangement was cobbled together from the
American and English banjo solos, piano
accompaniment and old handwritten paris for
banjeurine and piccole banjo.

dedicated banjo player” (which may, F am aware,

T he-different -from “a musician”!) didn’t want {0

write down all Reser’s solos, especially the ones
which I didn’t have or had never been published. I
remember the first time [ heard Reser playing. It
was on one of his later LP records. I was nol so
much worried abeut the notes he was playing ~ 1
was more interested in trying to work out what he
was doing with his right hand. That seemed to be
the governing factor. Perhaps all that means is that
his left hand was so strong that he didn’t worry
about it so the listener didn’t, either. But my over-
riding impression was that his right hand just kcpt
going up and down like a metronome.
‘\Iow that I'm starting to leam the hnger-style
anio {sorry — hmrm I'm beginning to appiv the
iessonb I learned wiih the pie,frum played instru-
ment. They were simple — do all the work with the
left hand so that you can let the right hand just go
up and down like a melronome — in this case
alternating thumb and first finger. It's truly
amazing how many possibilities there are on the
banjo ﬁrgc.rboald because of the close harmony
tummfg and how mam; times in the printed music
the 5% string is used just because it's there, and the
open Strings or nui pwﬂmr* are used for similar
reasons. But often it’s a: to finger the G of the

f5ff string somewhgre €l
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there’s no mdmatlon of hm mL&,h t‘ie CD coqtc or
where you can get it easily. There's an email
address — www, thu}\xrthﬁers com - from which
you can go to “CD Baby”. There you'll find some
samples of the tracks on the CD and information
on how to buy it, though only from the USA,

I must admit that I've never undersiood whether
the name of Clarke’s band has the meaning I hope
it might have . . .

Listening and fingering
I'm listening to Miles Davies
the trumpet is beautifully pitched. Notas good us
on the recording which from which Keith Nichoels
once suggested | should transeribe some of Bix
Beiderbecke's solos. That was difficuh ar time
and got my car sharper. The siandard s!*m;; foy
jazz musicians is to listen to what other pe
take it down note-lor-note, and try to repraduce it
Thinking about this, | wonderzd why L as "a

I 3 S
3" Sketches of Spain —

e%?.iw‘m vxoljn far'd Lsmpeet

oJ}F‘r i

onty for ecial ef':” ccts such as drones (which 15
also what I ve hear d wi‘;’ ha C'ninese ba:tjo—shapﬂd
instrument, tuned il
times uses the bass ermgs as dione.s agamst a
melody on the first two strings).

Try another mental image of how to make music.
Move the left hand up and down the neck as iittle
as possible, getiing the range of notes by moving
across the strings as much as possible.  And use
thumb and first finger alternately for strong and
weak beats (sometimes known as the Merley style,
but equally espoused by Tarrant Bailey Jor and by
Chris Sands), and mske the fingering produce a
mrﬂ the thumb always acts on the same
as the finger is just about to hit
That wa - 1
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find | can play with speed, strength and accura _y
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